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| This issue includes subjects such as:

- Translation of different literary works by students and professors
| - An invitation to engage the dear readers more.
K i_; - Different poem written by students
- An interesting discussion on methods of teaching

x

- A literary criticism and approach on a work of art

ie name of the magazine: Pheonix

chairman of the magazine: Dr. Shiva Sedighi




The purpose of this magazine:

Students, in the English Language and Literature Departi
Institute of Higher Education, are taught how to be pre
their own fields. They learn how to be good translators v
creativity; sothatthey cantranslate differenttextsandbethein
between cultures. They read many literary works of a
genres to have a deeper understanding of the meaning of h
therefore, to write what can move mountains in the
history. They study and research about different method:
which would enable them to be great teachers for the chil
the future of our dear country. In order to have all of the al
in a better way, we decided to encourage them more by |
fruits of their hard work and also by giving them food
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A Comparative Study on Natural Approach
and Direct Method in Teaching

The Natural Approach by Dr. Stephen Krashen

The Natural Approach is a significant method of language teaching
developed by Dr. Stephen Krashen and Tracy Terrell in the late 1970s. This
approach is grounded in the principles of language acquisition rather than
language learning, emphasizing the importance of understanding and
communication over rote memorization and formal grammar instruction.
Below, we delve deeper into its core principles, stages, and implications for
language teaching.

Core Principles of the Natural Approach

1. Comprehensible Input

At the heart of the Natural Approach is the concept of comprehensible |
input, which Krashen defines as language that learners can understand while |
still being slightly above their current level of proficiency (often referred to |
as “i+17). This input should be rich and meaningful, allowing learners to |
infer meaning from context, gestures, and visual aids. The idea is that when |

learners receive input that they can comprehend, they will naturally acquire

2. Low Anxiety Environment

Creating a low-anxiety classroom environment is crucial in the Natural
Approach. Learners are encouraged to engage with the language without
the fear of making mistakes. This is particularly important because anxiety
can hinder language acquisition. Teachers are advised to avoid explicit
correction of errors, as this can create pressure and discourage students from
participating. Instead, the focus remains on understanding and communication.
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3. Emphasis on Communication

The Natural Approach prioritizes communication over grammatical
accuracy. The belief is that fluency should be developed first, and
grammatical structures will emerge naturally as learners are exposed to
more language. This approach encourages students to express themselves,
even if their language is not perfect, fostering confidence and motivation.

Stages of Language Acquisition

The Natural Approach outlines three main stages of language acquisition
that learners typically progress through:

1. Comprehension Stage (Silent Period)

In the initial stage, learners are exposed to the language but may not
| produce speech. This “silent period” is crucial for absorbing vocabulary
' and structures. During this time, learners should engage in activities that
fpromote understanding, such as listening to stories, watching videos,
or participating in discussions where they can follow along without the
pressure to speak.

2. Early Speech Production

As learners become more comfortable with the language, they enter the
early speech production stage. Here, they begin to produce simple sentences
and respond to questions. Their output may still be limited, but they start to
experiment with language, using memorized phrases and basic structures.
This stage encourages learners to practice speaking in a supportive
environment.

3. Speech Emergence

In the final stage, learners begin to speak more fluently and spontaneously.
They can form more complex sentences and engage in conversations. At
this point, learners are more comfortable making mistakes and learning
from them, as their confidence in using the language has grown.

Teaching Strategies and Techniques

To implement the Natural Approach effectively, teachers can employ
various strategies and techniques:




1. Use of Visual Aids

Incorporating visual aids such as pictures, videos, and realia can enhance
comprehension. These tools help learners make connections between words
and their meanings, facilitating understanding.

2. Storytelling and Role-Playing

Storytelling is a powerful method to provide comprehensible input. Teachers
can narrate stories using simple language and visuals, allowing learners to
engage with the content. Role-playing activities also encourage communication
and help learners practice language in context.

3. Group Activities

Encouraging collaboration through group activities fosters a supportive
learning environment. Pair and group work allows learners to practice
speaking and listening in a less intimidating setting, promoting interaction

and language use.

| 4. Total Physical Response (TPR)

Total Physical Response is an approach that combines language learning |
with physical movement. Teachers can give commands in the target language
while learners respond physically, reinforcing comprehension and retention.

Implications for Language Teaching

The Natural Approach has several implications for language teaching:

- Learner-Centered Focus: The approach emphasizes the importance of
understanding learners’ needs and interests, tailoring instruction to facilitate
their language acquisition journey.

- Flexible Curriculum: Teachers are encouraged to adapt their curriculum
based on learners’ proficiency levels and interests, allowing for a more
personalized learning experience.

- Long-Term Acquisition: By prioritizing comprehension and communication,
the Natural Approach aims for long-term language acquisition rather
than short-term memorization, leading to more meaningful and lasting
language skills.




Conclusion

The Natural Approach, as proposed by Dr. Stephen Krashen, offers a
refreshing perspective on language teaching that prioritizes acquisition
over learning. By focusing on comprehensible input, creating a low-anxi-
ety environment, and emphasizing communication, this approach provides
a framework for effective language instruction. It encourages learners to
engage with the language naturally, fostering fluency and confidence in their
language abilities. As educators continue to explore innovative methods for
language teaching, the principles of the Natural Approach remain relevant
and impactful in today’s classrooms.

The Direct Method: A Comprehensive Overview

The Direct Method is a language teaching approach that emerged
in the late 19" and early 20™ centuries as a reaction to the traditional
Grammar- Translation Method. It emphasizes the importance of speaking
and listening in the target language, fostering direct communication without
reliance on the learner’s native language. This method is particularly notable
for its focus on immersion and practical usage, making it a popular choice
in language education. Below, we explore the core principles, techniques,
advantages, and criticisms of the Direct Method in detail.
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Core Principles of the Direct Method

1. Emphasis on Oral Communication

The Direct Method places a strong emphasis on oral communication.
Language is taught through conversation, allowing learners to practice
speaking and listening skills from the very beginning. This approach
encourages students to use the language in real-life situations, promoting
fluency and confidence.

2. No Translation

A defining feature of the Direct Method is its strict prohibition of translation.
Learners are encouraged to think directly in the target language, which helps to
develop their ability to communicate without relying on their native language.
This principle aims to create a more immersive learning environment.

3. Inductive Grammar Teaching

In the Direct Method, grammar is taught inductively. Instead of
presenting explicit grammar rules, teachers provide learners with
numerous examples of language use. Students are encouraged to
observe patterns and infer grammatical rules from the context in which
they are used. This approach fosters a deeper understanding of language
structure.

4. Use of Visual Aids and Realia

To convey meaning without translation, the Direct Method employs a
variety of visual aids, such as pictures, charts, and real objects (realia).
These tools help learners make connections between words and their
meanings, facilitating comprehension and retention.

Teaching Techniques

The Direct Method employs several effective teaching techniques that
align with its core principles:

1. Role-Playing and Simulations

Role-playing activities are a cornerstone of the Direct Method. Stu-
dents engage in simulated real-life situations, such as ordering food in a
restaurant or asking for directions. This technique encourages learners
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to practice language in context, enhancing their conversational skills and
confidence.

2. Question and Answer Sessions

Teachers frequently engage students in question-and-answer sessions.
This interactive approach promotes active participation, allowing learners
to practice speaking and listening skills. Teachers ask questions that require
students to respond in complete sentences, reinforcing language use.

3. Repetition and Drills

Repetition is a key component of the Direct Method. Teachers often use
drills to reinforce vocabulary and grammatical structures. Through repeated
practice, learners internalize language patterns, making them more accessible
during spontaneous conversations.

4. Storytelling

Storytelling is another effective technique within the Direct Method.
Teachers narrate stories in the target language, using gestures and visuals to
aid comprehension. This method not only enhances listening skills but also
exposes learners to new vocabulary and grammatical structures in context.

Advantages of the Direct Method

The Direct Method has several advantages that contribute to its popularity
in language education:

1. Enhanced Speaking Proficiency

By prioritizing oral communication, the Direct Method helps learners
develop speaking proficiency more rapidly. Students gain confidence in
their ability to express themselves and engage in conversations.

2. Immersive Learning Experience

The absence of translation creates an immersive learning environment
ere students are fully engaged in the target language. This immersion
rs a deeper connection to the language and culture.
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3. Improved Listening Skills

Through consistent exposure to spoken language, learners enhance their
listening skills. They become more adept at understanding native speakers
and processing language in real-time.

4. Contextual Learning

The emphasis on context and practical usage allows learners to acquire
vocabulary and grammatical structures in meaningful situations. This
contextual learning aids retention and application.

Criticisms of the Direct Method

Despite its advantages, the Direct Method is not without its criticisms:

1. Neglect of Writing Skills

Critics argue that the Direct Method may neglect the development
of writing skills. While it excels in promoting speaking and listening, it
often lacks a structured approach to writing and grammar, which can leave
learners with gaps in their overall language competence.

2. Limited Focus on Grammar

The inductive approach to grammar may not provide learners with a
clear understanding of grammatical rules. Some students may struggle to
grasp complex structures without explicit instruction.

3. Potential for Frustration

For some learners, the absence of translation can lead to frustration,
especially if they struggle to understand the language being taught. This can
create a barrier to effective learning for those who may benefit from some
initial support in their native language.

4. Teacher-Centric Approach

The Direct Method can sometimes lead to a teacher-centric classroo

where the instructor dominates the conversation. This can limit opportuni
for student-led discussions and peer interaction.




Conclusion

The Direct Method represents a significant shift in language teaching
philosophy, emphasizing direct communication and immersion in the target
language. By focusing on speaking and listening skills, employing
inductive grammarteaching,andutilizing visual aids, thisapproachaimstocreatea
dynamic and engaging learning environment. While it offers numerous benefits,
including enhanced speaking proficiency and contextual learning, it also faces
criticisms regarding its neglect of writing skills and grammar instruction.

In contrast to the Natural Approach, which emphasizes comprehension
and a low-pressure environment, the Direct Method seeks to immerse
learnersinactivelanguageusefromtheoutset. Bothmethodshavetheirstrengths
and weaknesses, and the choice between them often depends on the specific
needs and goals of learners. Ultimately, a balanced approach that incorporates
elements from both methods may provide the most effective language
learning experience.

Name: Mohammad Khosravanian
Education: Bachelor’s Degree in English Translation
Skills: Leadership, Translation, Teaching, Researching, Language Editing

Experience: Freelance translator for 2 years, Personal learning facilitator for 4
years, published an article in Resj, Editing 2 books and over 1000 pages.
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Reverse Pitch Introduction Meeting

In February, Zand Institute of Higher Education was proudly the host of a
meeting which was held to demonstrate more information about the Reverse
Pitch event that will take place next month. The organizers of this event are
the Department of English Language and Literature and the Department of
Empowerment in Zand Institute of Higher Education. This meeting was held
in order to familiarize the dear participants with the content and manner of
holding the event. At first, Dr Shiva Sedighi, Director of the Department of
English Language and Literature, welcomed the guests and introduced some
of the participants. Then, Mr Mehdi Paydari, the deputy of the Empower-
ment Department, gave clarifying explanations about the content, issues, and
topics related to the event. This event aims to form a bridge between industry,
employment, and academia. This event focuses on problem solving from the
industrial perspective and finding and creating creative solutions. Mr Paydari
gave illustrative explanations in order to address the problem, provide initial
solutions, joint team building for problem solving and team leadership, and
how to improve cooperation between industry and university. This event aspires
to create a clear and safe connection between language learners, as the future
workforce of our beloved country, and ways of earning money from their fields
of education. Therefore, the Reverse Pitch event would play an important role in
innovation and development. The structure of this event is as follows:

-First round (7 minutes): presentation of the problem by the owner or industry rep-

resentative.

-Second round (7 minutes): questions and answers to further clarify the issue.

-Third round (60 minutes): team building and focusing on problem solving.
The dear guests discussed these issues and proposed some questions and

¥ B -




.

answers; everyone shared their ideas and experiences. It is hoped that this
event will be held in the best way possible and will be an effective step in the
development of the industry and progress of our beautiful country. You will
read about this event, how it would be held, topics discussed, and etc. in the
next issue.
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Name: Faezeh Khosravi
Education: Junior student in TEFL (Teaching English as a Foreign
Language)

Skills: Proficient in Leadership, Teaching, Translating, Dubbing, Authorship,
and Ideation.

Experiences: English tutor for 2 years.

Dear readers and students; if you are interested, you can send your
opinions and analysis of this short story to Zand Journal Press. We will
evaluatethemandthebestanalysis willbe printed under yourownnameinthenext
publication.

For more information contact a.karami@Zand.ac.ir
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Light of Wisdom

I stepped onto this world as a child

Ran around its fields and plains like the wild
Told myself I would let the stars be my guide

I would roam around and let this soul enjoy the ride
So — I tiptoed with the owls through the night
Let their wisdom be the coal of my heart

A warmth within me rose with great might
[lluminated my soul and wiped out the dark

I was not alone on my lonely ride

There were others who had seen the light

Such great blessing was it to find them on my side

To find out about the other fireflies whom I could confide
The archer shot his arrow to hunt down the light

They emitted out all the wisdom they held with great delight
The bright men died one by one with no right in life

Their death — in vain — was a demise in disguise

For the sun never dies — it can only rise




The Thing with Lies

Here’s the thing with lies

You’d never know who is lying

And sometimes you may - find yourself crying

Gossips would turn your life around

You’d be the witch - wearing the crown

Cries of laughter would fill up rooms

You’d be lost in the dark and the gloom

Dear reader - don’t you judge

For you do not know - whom to dodge

Bullets fire through your skull

Your heart’s been pierced - you feel like a gull
Tit for tat - said and done in just

Darling - you should do what you must

Leave the rush - and take a nap

This nightmare would end - in a snap

You’d wake to see - those who’d stay around
Your prayers are no longer - a sound




Lands of Unknown

Waiting for Charon on the shore
Leaving the lands of unknown
He splits the marshy waters
With his tiller, he splits lives and lovers L=t lp —
Welcome aboard he mutters

Your journey is about to be started

I hear distant shouts in the dark

They cry for help, this could be their last call
Before they fade into a void

A void of a hundred years old

Name: Maryam Dorostkar

Education: Senior student in majoring English Language Literature

Skills: Creative Writing, Translating, Teaching |

Experience: Translator and subtitler of Namava for 1 year, Published an abstract|
in Civilica, 3 months of English teaching experience with children and teenagers
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Sinking in desert, can’t find the exit
It’s so hollow to be understood
Why can’t I feel my heartbeat exist
It’s another melancholy sunburst

There’s unspoken pressure in my chest
I’'m weak for a hug, but it won’t kill
There’s a scream hidden in my chest
It’11 be healed soon, my mind repeat

How should I look for the way out when I’'m moveless
want to stand then but sands, they sink me in themse

The matter ’'m speechless for, is love
The pain is you, my unexpected love




!
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Mystery Desire

A commence of a mystery desire
Sleeps upon my fair flesh

An unknown empty-nest line
Compress me towardly by the flash
Speechless I am, as moveless I am

This Insidious disease, lie upon my psyche

Yes, it is, the woe of percipience

Name: Nazanin Yeganehdoust

Education: Bachelor English literature in Zand university

Experience: English teacher, Graphic designer, Musician

Skills: Musician, Artist, Writing poems, Digital artist and graphic designer
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I’m nothing but a shadow

That you’ll find by sundown

I will follow you in every step in the dark night

The brighter the lights that blind you

The strong I appear just behind you

I shall keep up with you in every step

Even in the darkest nights

Where there are no stars

I shall hunt you

For there, I’'m the emptiness that surrounds you

I’ll be everywhere, no matter where you stand

Am I good or evil? It’s for you to decide

But I promise, I am all yours

Don’t worry too much

I’1l disappear when the day comes by and the sun shines
And I’ll make sure to accompany you in the darkest of the nights.

29



I was about to leave
Then suddenly something hit so deep
Was there ever a reason to all that pain?

Was it worth taking in vain?

Then I stopped to look back
Maybe one more glance to all that feeling hijacked
Do you know that few seconds before death?

When all your life stands in line passing your head?

I saw it all once more for a fact
Although nothing, no answer, came out of my vocal tract

I was persistent to stay there in the middle of the living and the dead

Have I lost sense of myself or [ never had one to begin with?
All these questions, doubts, scepticism

Won'’t Stand as an answer, nothing to relieve me from my agonizing shame

Name: Zahra Masoudi
Education: bachelor student of English literature

Experience: kids and teens English teacher with 1 year of experience.
(Still teaching)
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Name: Narjes Souran

Education: Junior stgd/ent in majoring English Translation
Skills: Leadership, Teaching, Translating, Researching, writing skills. ,
| Experience: Lecture for the presentations of the Effective Role of Professional |
Vitality and Language Awareness on Burnout level: A Case of Iranian
EFL Teachers in Zand University, writing 2 research articles related to A
@ng in English, translating literary texts and stories, writing short stories:
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Margaret Atwood’s ‘“Happy Endings”’

A dear colleague sent me Atwood’s ‘story’ asking me to pass some remarks
on it. And I shall briefly do so in Three parts.

A. It so appears and is understood that in this ‘story’, Atwood --a novel-
ist, a poet, a short story writer, and a half-philosopher—tends not to offer a
framework or formula (since she is simply writing a ‘story’!) on the process
of a plot build-up bearing interpretive values, though, explicitly, she deems
it to be technically and fictionally of major account. Rather, she summarizes
her main points of emphasis concerning the plot and stretch of events and
characterization at the very end of the ‘story’, highlighting the matters of
“whatness”, “howness”, and “whyness”.

The six episodes or scenarios in my view are implicitly critical and ‘coun-
teroffensive’ (I shall say a few words on this), or—to put it differently--an
antithesis against lovers of “Happy Endings” in fictional works. The fact
that is easily perceived and needs to be referred to here, is that her criticism
and ‘counteroffensive’ approach is sharpened and decked under a prevailing
tone of irony and sarcasm. In this respect, Atwood’s key phrases in part (F)
demand closer examination: “Remember, this is Canada[!]...”/ “still end up
with A,”/ “...a lustful brawling saga [!] of passionate involvement”/ “...a
chronicle [!] of our times.”

I mentioned ‘counteroffensive’ above to signify a probable (I repeat:
probable!) anti-feministic thesis, the view which readers or, by any chance,
Atwood’s casual critics might have entertained on her works, particularly,
her world-wide-known dystopian novel, THE HOMEMAID’S TALE,
undermining her depiction of dark, bitter scenes, nefarious deeds and
crimes committed against women oppressed and tortured in the hands of
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a fascist governor and his cronies. The novel’s ending is saddening.

B. To my judgment, Atwood deftly handles two features of significance
within the ‘story’: artistic and philosophical.
1- The Matter of Diction: concerning the main issue of “Happy Endings”
she makes use of colorful, romantic, pleasing and positive terms (spread
profusely in Parts A and F) to more than double the impact of her ironic
point of view on “Happy Endings”.

2- The Matter of Ultimate Truth. Part (F): “John and Mary die.” (said three
times)

Implied, Atwood points out a never-ending and never-fading truth of
human life; that “Happy Ending” in interpretive art and literature (which
are the very mirrors of men and women, at anytime, anywhere, their
countless wishes and aspirations, feelings and emotions, joys and
sufferings) proves to be more a legend than reality. Death and mortality, true
to all living beings, are common denominators of men’s experiences in real
life and in stories and, regardless of changes and events affecting characters’
conditions, are universal and unavoidable. Reminding us of E.

Hemingway’s observation that death is eventual outcome and man’s
ultimate experience, and of Aristotle with his doctrine and endorsement of
Tragedy as the best product of creative art.

C. Finally, Atwood recommends and reiterates the watchwords of
distinguished literary critics and professionals of fiction:

Let “What”, “What”, “What” alone. Follow the two serious essentials of
storytelling, “How” and “Why”.

Name: Abdol Hosein Parsi

Retired Lecturer and Professor of Shiraz University, Department of English
Language and Literature
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Neme: Farrideh Pourgiv

Professor and Member of Academic Staff, Department of English Language and
Literature at Shiraz University
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‘| Name: Afshin Mosallanejad

Assistant Professor and Member of Academic Staff, Department of English
Language and Literature, Islamic Azad University of Shiraz
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Name: Fatemeh Pourjafari

Assistant Professor, Department of English Language and Literature,
Kerman Branch, Islamic Azad University, Kerman, Iran
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Kerman Branch, Islamic Azad University, Kerman, Iran
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Final Word:

Humanistic field of science in gen and English language and
literature department, in particular, are amongst the important majors
in academic learning. The level of sympathizing and connecting with
others would be deeper and wider when people learn other languages;
they not only learn another language, but also another culture, how to
understand different péople, and the purpose and meaning of life. We,
the Homo sapiens, are surrounded by magic on this beautiful planet and we
are taking it for granted.

Imagine a world filled with peace and serenity; we can achieve that if
we come together and understand each other more; if we love and help
each other beyond the boundaries of race and language. In Zand Institute
of Higher Education, students are taught and encouraged to see beyond
the barriers, and to learn how they can be the change that they want to
see in the world by their innovative thoughts, thorough research, and
brilliant argumentations. In English Language and Literature
Department, the students of each major are engaged in interesting
discussions; therefore, they would have an open, curious, and dynamic
mind to give them the power for a better and brighter future. We hope that
publishing their words and thoughts can be a great way of pushing them
towards their potentials. Hence, they can be great thinkers and human
beings for the future of our great country. A society is shaped by the
culture and mindset of its people. In other words, how the people think
and perceive things and incidents around them can be the defining factor
in building their future and lives. We hope that we are able to get the
students the help that they need; so that they would turn into
beautiful souls with great minds, like the enchanting burst ofa mesmerizing
butterfly from the cocoon.

We are all souls going through this journey togeth;r, let us make it a
dream-like fantasy scene. The world is a stage after all, as William
Shakespear once said! :
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